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PREFACE ix 

Grateful acknowledgment is made to the Atlantic 
Monthly, The Nation, The Dante Society, and Mod- 
em Philology for their kind permissions to reprint 
certain of the essays in this volume. 
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do good to others, and to warn sinners to repent.'^ 
So saying, he but says more crudely : — 

. . . Already my desire and will were turned — 

Even as a wheel revolving evenly — 

By the Love that moves the sun and other stars. 

I have dwelt on this curious analogy, because it 
seems to me to refute the contention that the 
extremes of sensibility in the New Life are to be 
taken as mere amorous and literary convention. 
Of course, Dante employed the parlance of his 
masters in love-poetry, just as he must, drawing 
an angel, have produced a figure which we should 
call Giottesque. A conventionalized phraseol- 
ogy does not imply necessarily an unoriginal 
thought any more than a conventionalized frock- 
coat implies necessarily an unoriginal man. Orig- 
inality is not the same thing as eccentricity. 
The "sweet new style" was, in the first instance, 
simply the old garment covering a new man ; as 
the man grew and expanded, doubtless the gar- 
ment was little by little altered to fit. 

In the New Life Beatrice is the symbol of the 
lovable God; in the Divine Comedy j she is still 
this, and more. She is the symbol of God's 
omniscience as well. To love her had been to 
love God; now to know her is to know God. 
Again, she is no mere allegory of theology, no 
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n piagato mortal quindi la figlia 
Delia sua mente, V amorosa idea, 
Che gran parte d' Olimpo in sd raoohiuday 
Tutta al volto, ai costumi, alia favella 
Pari alia donna che il rapito amante 
Vagheggiare ed amar oonfuso estima. 
Or questa egli non gid., ma quella, ancora 
Nei oorporali amplessi, inchina ed ama. 
Alfin Terrore e gli scambiati oggetti 
Conosoendo, s' adira . . . 

("S'adiral" — "is wrathful" — Leopardi's very 
words form a gloss to Guido's. But as little as 
Guido's is Leopardi's wrath directed against the 
real woman; innocent occasion of his illusion and 
disillusion. Leopardi continues : — ) 

. . . e spesso inoolpa 
La donna a torto. A quella eocelsa imago 
Sorge di rado il f emminile ingegno ; 
E ci5 che inspira ai generosi amanti 
La sua stessa belt^, donna non pensa, 
N6 comprender potria. . . . 

("The woman who does not understand" !) 

. . . Non cape in quelle 
Anguste front! ugual concetto. E male 
Al vivo sfolgorar di quegli sguardi 
Spera V uomo ingannato, e mal riohiede 
Sens! profondi, soonosciuti, e molto 
Pill che virili, in chi dell* uomo al tutto 
Da nature h minor. Che se piii molli 
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I have not somewhere gone ofif on a tangent, I 
have described my circle. Guido's philosophy of 
love at least fits with the hypothesis of his skepti- 
cism, and a practical consequence of both would 
be that actual fickleness of heart to which tradi- 
tion again bears witness. 
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Idol and doll he has made her ; he has bowed 
His neok before her, petted her, — and shamed. 
Spreading his nets of passion, he has tamed 
Her singing spirit, love-lured from the cloud ; 
Till she has walked beside him, humbly proud 
To be his shadow while the world acclaimed. 
His cheering sunshine if the world defamed. 
Her own life-hunger meekly disavowed. 
Under love's spell she feels herself how frail. 
He r heart how wooing love's death-swj 

[e fair false giamor, and the old old tale 
Of tears ; yet if, heart-weary, crying a truce 
With love, she rends the sacred bridal veil. 
Love smiles, — and bends her to his wonted use. 
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